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THE ART JOURNAL. 



NOTES. 



ART IN BOSTON. — The most notable Art-event in Boston during 
the past month has been the exhibition, at one of the galleries, 
of some thirty pictures by William M. Hunt. The announcement of an 
exhibition by Hunt always attracts attention ; he has a crowd of enthu- 
siastic friends, who are so lavish in their admiration as to provoke a 
good deal of sharp criticism from those whose taste in Art differs from 
theirs. Both partisans and critics, however, look for his productions 
with interest ; for, whatever any one's judgment of them may be, it is 
agreed on every hand that they are seldom or never commonplace. The 
recent exhibition was rather one of sketches and studies than of finished 
and elaborate works. They were the result mainly of Mr. Hunt's win- 
ter labours, and included portraits and landscapes as well as sketches. 
But, being mere studies for the most part, the exhibition was less inte- 
resting to the general lover of Art than to students, critics, and other 
painters. It was a good opportunity to judge of Hunt's processes, which 
are of course best revealed in what we may perhaps call anatomical 
views of artistic products. The landscapes were less marked in colour- 
ing or treatment than some of the figures. One of the latter, of an 
Oriental youth, was especially remarked for exquisite expression and 
graceful drawing ; and a portrait of a little girl was also worthy of atten- 
tive scrutiny. ... In another gallery was to be seen a less pretentious 
yet interesting collection of canvases from the easel of J. Appleton 
Brown, almost exclusively of marine and landscape views. Among 
the more noticeable were a view of a part of the Isles of Shoals in a 
storm, which was very spirited ; an attractive view of ' Newbury Mea- 
dows,' which is very bright and clear, and admirably handled ; a land- 
scape, 'September,' and 'Sunset on Little River.' . . . A number of 
pictures, mostly portraits, were exhibited in the same gallery by George 
Fuller, who has never displayed works more admired or more creditable 
to his fine talents. One canvas, representing some women washing at a 
trough, shaded by a wide-spreading tree, was full of delicacy and plea- 
sant suggestiveness. . . . Sidney H. Morse has just finished a bust of Wil- 
liam Ellery Channing, which those who saw the subject declare to be a 
good likeness. The expression is very animated. Mr. Morse has also 
completed a bust of Jefferson, from a portrait belonging to one of Jeffer- 
son's family. . . . Four pictures by Ernest Longfellow, son of the poet, 
who is abroad, have been exhibited at one of the galleries. He is one 
of the rising young artists, these pictures showing a marked improve- 
ment over those displayed at the Art Club Exhibition of 1876. There 
are more firmness and confidence of tone both in his drawing and colour- 
ing, and it is evident that his special talent lies in landscape-Art. 

Perhaps the most important Art publication of the year is M. Raci- 
net's " Le Costume Historique," now publishing in parts in Paris, and 
for which Messrs. J. W. Bouton & Co., of New York, are the American 
agents. It is to consist, to copy the descriptive title in full, of 500 
plates, 300 of which are in colours, gold, and silver, and 200 in " Ca- 
mai'eu " (or improved tinted lithography), executed in the finest style of 
art by Messrs. Firmin-Didot & Co., of Paris, representing authentic 
examples of the costumes and ornaments of all times among all nations, 
with numerous choice specimens of furniture, glass, ornamental metal- 
work, arms and armour, useful articles, modes of transport, &c. With 
explanatory notices and an historical dissertation (in French). To be 
issued in twenty parts, in two editions, one on large folio paper, the 
other on small quarto. It is seen at once by this explanatory title that 
" Le Costume Historique " is an ambitious work, designed to be a com- 
plete illustrated cyclopaedia of costumes of all periods and all nations. It 
is not, however, merely a work on costume, but includes all features 
that pertain to it, or which exhibit modes of life, giving views of home 
interiors (these are specially admirable, and of great interest), illustra- 
tions of arms and armour, details of ornamentation, furniture, things of 
every-day use, means of transportation — everything, indeed, that is con- 
nected with the personal surroundings of men in different periods and 
countries. The plan is comprehensive, and, judging by the two parts 
which have been published, the purpose of the work has been carried out 
in the most thorough manner. To the execution of the illustrations — 
and the Art-aspect of the work concerns us most — too much praise can 
scarcely be given. The plates in colours are equal to the best specimens 
of chromo-lithography we have ever seen. The purity of the tints, the 



brilliancy of the colours, the faultless execution of the designs, must make 
them admired by all. who see them. It seems impossible that colour- 
printing could be carried to greater perfection. It is safe to say that 
such exquisite workmanship could not be obtained outside of Paris. 
The wonder is, how so costly an enterprise can pecuniarily succeed ; but, 
fortunately, the zealous author and publisher are enabled to appeal to 
the cultivated Art-public of not France alone, but to that of all Europe 
and America. 

Henry Weekes, R.A. — This accomplished English sculptor died in 
London, on the 29th day of May, at the age of seventy. He was 
born in Canterbury, and at an early age became a pupil of the late Mr. 
Behnes, and afterwards he studied under Chantrey. He advanced very 
rapidly in his profession, and was elected an Associate of the Royal 
Academy in 1850. One of his earliest works was a portrait-bust of 
Queen Victoria, the first that was taken after her accession to the throne. 
Among his principal works, nearly all of which have achieved world- 
wide renown, are the colossal statues of Cranmer, Latimer, and Ridley, 
which form a part of the Martyrs' Memorial at Oxford ; of Lord Bacon, 
at Trinity College ; of Dr. Goodall, at Eaton ; of the Marquis of Welles- 
ley, at the India House; of Lord Auckland, at Calcutta; of Sir E 
Barnes, in Ceylon ; of Charles II., in the House of Lords ; and one of 
the groups for the Albert Memoiial. His principal portrait-busts are 
those of Dean Buckland, Lord Truro, Sir C. Bell, the Duke of Marl- 
borough, and Sir George Cornewall Lewis. In 1850 he exhibited at the 
Royal Academy, his ' Suppliant,' in 1852 ' A Shepherd,' and in the same 
year received the gold medal offered by the Society of Arts for the best 
treatise on the Fine-Art section of the Great Exhibition. In 1863 he was 
elected a Royal Academician. During recent years Mr. Weekes has 
filled the professor's chair of Sculpture in the Royal Academy, and his 
principal works have been portrait-sculptures. In 1873 ne exhibited 
busts of the Royal Academician Ansdell, and Edmund Hammond, 
Under-Secretary of State for Foreign Affairs ; and in 1874 a head of 
Field-Marshal Sir George Pollock. 

Art in Chicago. — Charles S. Stobie has recently exhibited in Chi- 
cago several landscape-pictures illustrating scenes on the Western Plains 
in Colorado and elsewhere. Two of his principal works are entitled 
' On the Divide,' and ' Grand River, Middle Park,' and both represent 
Colorado scenery. Mr. Stobie has passed several years among the In- 
dians, and has made a large number of studies of savage life and cus- 
toms. Schwerdt, M. W. Clarke, Tuttle, Turner, and Petersen; are 
painting portraits. Cyrenius Hall has painted several heads of street 
children — his latest is that of a little crossing-sweeper. Prof. Spread is 
at present engaged upon two cabinet compositions, entitled ' Evangeline' 
and ' The Pompeian Honey-Girl.' He has recently finished two land- 
scapes of ' St. Savior on the banks of the Gave, Switzerland,' and ' Five 
Peaks, West Coast of Ireland.' — The Art-schools of the Chicago Aca- 
demy of Design have done much good work in the cause of culture, but 
of late they have been very inadequately supported. The Journal, of 
that city, says in substance that the people of Chicago, generally, are not 
aware of the great advantages which they possess in having such an 
institution in their midst. The cast-room is superior in light and size 
to that of the New York Academy, and is the only one west of New 
York that pretends to give the same instruction and methods of the 
principal academies of the old countries. The various branches of. Art 
taught in the schools are : painting from life, portraiture, crayon-drawing 
from casts, water-colour painting, modelling, and landscape-study. To 
these advantages must be added the still greater one — that of able 
instructors, such as Professors Gookins and Spread, and Messrs. Meli 
and Carpenter. Professor Gookins is a student of the Munich school, 
and only returned from Europe to his Chicago home two years ago. 

The Corcoran Gallery of Art, at Washington, has just received from 
Elkington & Co., Birmingham, a reproduction, in fictile ivory, of the 
celebrated ' Straus Tankard ' in the South Kensington Museum. The 
Gallery already possessed a copy in metal, but the new one is more 
interesting, as it is an exact imitation of the original, which was of 
carved ivory mounted in silver. 



